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OdeonQuartet: Vintage Firsts 
featuring work by Beethoven, Bartok, and Morrill 

 
Monday, January 31 – 7:30 pm  
 

Chapel Performance Space 
Good Shepherd Center 
4649 Sunnyside Ave N. / Seattle, WA 
www.OdeonQuartet.org 
  

Admission: $5 – 15 sliding scale  
 
NEW:  Workshop Performance: Sunday, January 23 – 7:30 pm  

Gallery 1412 (1412 18th Ave at Union) 
           Admission: $5-15 sliding scale (cash at the door) 
           Program: Morrill and Bartok 
 
Seattle’s OdeonQuartet start the 2011 performance season with a concert of Vintage Firsts. 
The program, which includes Bela Bartok and Kam Morrill’s first string quartets alongside the 
first of Beethoven’s Middle Quartets, has provided an opportunity for the ensemble to delve 
into the heart of the quartet repertoire. The composers’ contributions define the string quartet 
as an equally expressive medium in both the Romantic era and the 20th century. 
 
the REPERTOIRE 

Ludwig van Beethoven String Quartet in F Major / Op. 59, No. 1 (1806) 
Bela Bartok   String Quartet No. 1 in A Minor (1909) 
Kam Morrill    String Quartet No. 1 (1988) 
 
 
more about the COMPOSERS & WORKS          
 
Beethoven's composition advanced European music from the Classical era of Mozart and Haydn, who 
were his early influences, to the 19th Century Romantic style. His 1806 quartet, Opus 59, No. 1       
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(commissioned by Count Rasumovsky in Vienna, who was the Czar's diplomatic representative to the 
Habsburg court) is a great example of his "Heroic" style. Championing Napoleon's achievements in     
promoting the democratic cause of the French Revolution, Beethoven composed the 3rd Symphony, 
titled "Eroica" in Napoleon's honor in this same period. Beethoven ardently embraced principles of 
Freemasonry, which honor the individual's personal relationship with the supreme being, in contrast to 
the control the Church had traditionally held over its parishioners' spirituality. He struggled, in his own 
work and life, to seize control over his own destiny and to surpass ordinary achievement. Whereas    
previous generations of composers had dedicated their work to the glory of God (Bach), or had, as in the 
case of Mozart, seemingly channeled divine inspiration through their hands, Beethoven literally created 
the archetype of the creative genius struggling against fate to forge something new in the universe. It is a 
role that has been reprised ever since by countless composers, rock musicians, visual artists, architects, 
writers and others to varying degrees of success. 
 
By its sheer scope  - over forty minutes - and huge technical demands, the String Quartet in F Major,  
Op. 59, No.1 proclaims that chamber music would never be the same. A parlor entertainment in the 18th 
century, reading chamber music at home had been a popular activity for amateur musicians. The     
technical difficulties of the three Opus 59 quartets positioned these works far outside the ability of all but 
the top-level professional musicians of the time, giving rise to the later 19th century phenomenon of the 
virtuoso string quartet performer. 
 
 
Bela Bartok, as geopolitics would have it, became Hungary's greatest 20th Century composer. Born in 
1881 in the Kingdom of Hungary, a part of the then Austro-Hungarian Empire, his hometown of 
Nagyszentmiklos is now part of Romania. Bartok's father died in 1888 and his mother took young Bela 
and his sister to live, by turns, in what is now Vinogradiv, Ukraine and later Bratislava, Slovakia. The 
family's proximity to Vienna could easily have led Bartok to pursue his musical education there, but he 
made the decision to study at the Royal Academy of Music in Budapest where he became close friends 
with the composer Zoltan Kodaly. The two musicians shared a wide-ranging interest in the folk music of 
the Carpathian Basin. In 1908 they traveled the countryside, recording examples of Hungarian,          
Slovakian, Romanian and Bulgarian music on the early Edison wax cylinder. Together, they are credited 
with pioneering the field of ethnomusicology.  
 
Compositionally, Bartok's first influences were the Hungarian composer Franz Liszt, as well as Johannes 
Brahms and Richard Strauss, but as he entered his late twenties, he became fascinated by the music of 
Claude Debussy, another composer who was fascinated by folk music, although Debussy was dealing 
with Asian music. Bartok began incorporating material from his recording forays into his own music 
around this time, experimenting with quoting folk songs verbatim at first and ultimately developing a 
method of alluding to the essence of the folk music, without using material he had actually recorded. His 
First String Quartet in A Minor is the first piece he wrote that clearly shows these folk-like elements. 
 
Additionally, it seems that Bartok's unrequited love for the violinist Stefi Geyer inspired not only his    
writing of the first quartet, but also his first violin concerto. Bartok suppressed the first violin concerto his 
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entire life, and it was not published until he and Geyer had both died, after 1956. His was not the only 
work written for her: Othmar Schoeck, another suitor, and Willy Burkhard also composed concertos for 
her. She married a Viennese lawyer who died in the 1918 Spanish Flu pandemic and later found her 
own composer husband, Walter Schulthess, with whom she lived in Zurich. Geyer taught violin at the 
Zurich Conservatory for nearly twenty years. 
 
Currently pursuing a Masters degree in Spanish Literature at the University of Loyola in Chicago, Seattle 
composer Kam Morrill spent a portion of his youth growing up in Caracas, Venezuela. Singing in choirs 
and playing the piano, he began composing in his late teens and his early compositions are mostly vocal 
or choral pieces. During the summers of his undergraduate years at Oberlin, where he was a piano    
major, he studied composition with Juilliard professor Michael Czajkowski at the Aspen Music Festival.  
It was during these summers that he wrote three orchestral pieces, which were the basis for his            
acceptance to the prestigious Curtis Institute where he studied with the celebrated composer Ned 
Rorem.  
 
In contrast with other academic institutions of the time (1980s), Curtis was considered conservative in its 
approach to the study of composition: for example, twelve tone serialism and extended techniques were 
not taught and there was no electronic music lab. Rorem emphasized mastery of the basics of harmony 
and especially extensive work in counterpoint, a discipline dating back hundreds of years to when the 
musical alchemists of Bach’s time slaved away “solving” complex canons and fugues in order to      
penetrate the divine secrets of the universe. Because much of Morrill’s earlier works had been vocal, 
Rorem required him to step away from reliance on text and compose strictly instrumental pieces for a 
time. Interestingly, because of Morrill fascination with Benjamin Britten’s and Igor Stravinsky’s irregular 
meters, his vocal compositions had been informed by rhythm more than lyricism, and the move to      
instrumental composition retained a similar rhythmic inspiration. The challenge for him was to determine 
form in the absence of a text. His First String Quartet of 1988 is traditional in form, with four standalone 
movements of contrasting nature. 

 
  
more about the OdeonQuartet 
 
“This vibrant group has made a commitment to a 20th century music all over the artistic map – serialism, 
evocations of folk and pop music from around the world, American classics and European neo-
romanticism” (Gavin Borchert / Seattle Weekly) 
 
Formed in 1999, OdeonQuartet (their preferred spelling) is comprised of distinguished artists who are 
dedicated to presenting concerts of the highest artistic quality and building new audiences for chamber 
music through performances and educational outreach programs. 
 
Featuring artists Gennady Filimonov (violin), Artur Girsky (violin), Heather Bentley (viola), and Rowena 
Hammill (cello), the OdeonQuartet present works that reflect the diversity of American and International 
musical styles, including fresh and imaginative performances of standard and lesser-known master-
pieces. Their musical journey often leads to unusual repertoire, performing music that weaves in threads 
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of tango, American prison blues, Persian folk music, jazz and minimalism, among others. The quartet 
feels equally as comfortable playing repertoire such as Mozart, Sibelius, Ravel and Shostakovitch. 
Spending the past few years at the forefront of groundbreaking events, OdeonQuartet has premiered 
dozens of commissions. 
 
The OdeonQuartet has received support from the King County Arts Commission, and have been guests 
of the Seattle Chamber Music Festival, Belle Arte Chamber Music Series, Olympic Chamber Music Fes-
tival, and the Lopez Center for the Arts in San Juan Islands. The quartet has also been instrumental in 
helping launch several prominent chamber music series including: Sound Currents, Simple Measures & 
the Pilchuck Chamber Music Series. OdeonQuartet have also performed at the Earshot Jazz Festival 
along with Wayne Horvitz’s Gravitas Quartet and Bill Frisell, as the first string quartet to perform in Seat-
tle’s Triple Door nightclub. 
 
Other appearances include Benaroya Hall, KCTS/PBS, the Gala opening of Experience the Music Pro-
ject, Seattle Chamber Music Festival, Under Forte Series, KING FM, KSER, and KUOW/NPR. They 
have collaborated with Bruce Adolph (narrator & piano), Natalya Ageyeva (piano), Eric Barber (Sax), 
Lisa Bergman (piano), Colorado String Quartet, Alan Dameron (piano), Laurie DeLuca (clarinet), Bill 
Frisell (guitar), Natalie Lerch, soprano, Peter Mack, piano, Roger Nelson, Eyvind Kang (viola), Carla 
Kihlstedt (violin), Peggy Lee (cello), Ron Miles (trumpet), Amy Rubin (piano), Tom Swafford (jazz violin), 
Paul Taub (flute) Cristina Valdes (piano) and Craig Weaver (cello). 
 
Recent tours include Odessa, Ukraine, as well as the Bridging the Cultural Gap tour to Moscow, Russia 
(2010), where they appeared at Rachmaninoff Hall of the Tchaikovsky Conservatory, as well as an ap-
pearance at DOM MUSIKI. 
 
Since 2002 the OdeonQuartet has had an exclusive artist endorsement agreement with Connolly & Co., 
Inc on behalf of Thomastik-Infeld company (manufacturers of superior strings for the violin family).     
OdeonQuartet joins the roster of accomplished professionals which include the legendary Pinchas 
Zukerman, Ann-Sophie Mutter, Modern String Quartet, Turtle Island String Quartet, Chee Yun, American 
String Quartet, Hilary Hahn among others. 
 
The OdeonQuartet is dedicated to nurturing the human spirit by promoting and perpetuating greater   
understanding through music. 
 
 
INTERSECT. INTERACT. INTEGRATE 

Established in an effort to open the lines of communication, The Frank Agency is an innovative arts 
management organization dedicated to bridging the spaces between artists, presenters, and audience 
members. By assisting in areas including promotion/publicity, concert production, grant writing, booking, 
strategic planning, and the like, it is our hope that a higher volume of art can be created and received. 
www.thefrankagency.org 
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