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In conjunction with the esteemed NEA American Masterpieces: Chamber Music program, this 
performance is the second incarnation of Horvitz’ These Hills of Glory for string quartet and improvising 
soloist. Support for the project was provided to showcase the work in two radically different settings, 
demonstrating the impact of the environment on the composition and the soloist. The first incarnation 
featured violinist Carla Kihlstedt performing at the Nordstrom Recital Hall, the second will feature 
clarinetist Beth Fleenor at the Rendezvous Jewel Box Theater, this January.  
 
In addition to the Horvitz piece, the program will also feature a performance of a new string quartet by 
Robin Holcomb, and an entire set of “neo-chamber avant noise jazz” ensemble Figeater, led by 
Fleenor.  
 
In Figeater, Fleenor recognizes the audience and environment as members of the performing ensemble 
as she surfs sounds ranging from acoustic chamber quartet to jazz ensemble, to metal band, alien pop 
outfit, and beyond.  The cumulative performance will take listeners deep into uncharted improvised 
territories while exploring Fleenor’s range as an improviser.  
 
This concert is made possible by generous support from NEA American Masterpieces and Earshot 
Jazz. Additional support provided by the Seattle Office of Arts & Cultural Affairs.  
 
 
 
biographies 
 
WAYNE HORVITZ 
Composer, pianist, and keyboardist WAYNE HORVITZ performs extensively throughout Europe, Japan, and 
North America.  He is leader and principal composer for the quartet Sweeter Than the Day and performs regularly 



as an improviser on both piano and electronics throughout the world.  Past ensembles include The President and 
the Horvitz, Morris, Previte Trio, Pigpen, Zony Mash, The New York Composers' Orchestra, Ponga and The Four 
Plus One Ensemble.  His newest ensemble, The Gravitas Quartet, is a chamber group featuring cellist Peggy 
Lee, trumpeter Ron Miles and bassoonist Sara Schoenbeck. 

As a composer, Horvitz has been commissioned by The Kitchen, The Kronos Quartet, Brooklyn Academy of 
Music, New World Records, The Seattle Chamber Players and Earshot Jazz.  He has received commissioning 
grants from Meet the Composer, The National Endowment for the Arts, The N.Y. State Arts Council, The Mary 
Flagler Carey Trust, The Seattle Arts Commission, The Lila Wallace-Reader's Digest Fund and The Fund for U.S. 
Artists.  Recent premieres include the V Series for chamber orchestra and Mountain Language for string quartet, 
Vienna 2001 and 2002.  In 2002 he was awarded a Rockefeller MAP grant for the creation of a new piece, Joe 
Hill, for chamber orchestra and voice, which premiered in October of 2004 in Seattle.  His 2003 composition, 
Whispers, Hymns and a Murmur for String Quartet and soloist, funded in part by a Seattle City Artist grant, 
premiered in March of 2004.  This composition and his earlier string quartet, Mountain Language are released on 
the Tzadik label.  His newest string quartet, These Hills of Glory, was commissioned with support from 4Culture 
and the Mayors Office of Arts and Cultural Affairs.  His recent collaboration with Tucker Martine, Mylab, was on 
the top 10 CD list for 2004 in jazz in both the New Yorker and Amazon.com.  In February 2005 he received the 
Golden Ear award from Earshot Jazz for "Concert of the Year." 

Works for theater and dance include music for the 1998 production of Death of A Salesman for Seattle's ACT 
theater (directed by Gordon Edelstein); productions of Ezra Pounds' Elektra and the American premiere of Harold 
Pinter's Mountain Language, both directed by Carey Perloff.  In 1992 choreographer Paul Taylor created a new 
work OZ, to eleven compositions by Wayne Horvitz in collaboration with the White Oak Dance Company.  Other 
theater and dance works include music for Bill Irwin's Broadway show, Strictly NY, and productions by the Liz 
Lerman Dance Exchage, Ammi Legendre, Nikki Apino and House of Dames and the Crispin Spaeth Dance 
Company. 

Horvitz has also composed and produced music for a variety of video, film, television and other multimedia 
projects, including two projects with director Gus Van Sant, a full length score for PBS's Chihuly Over Venice and 
two films about the creation of Seattle’s EMP museum.  His 85-minute score to Charlie Chaplin's film The Circus, 
for two pianos, two clarinets, and violin premiered in January 2000 in Oporto, Portugal. 

As a sideman and collaborator he has performed and recorded with Billy Bang, Carla Bley, Curlew, Marty Ehrlich, 
Bill Frisell, Fred Frith, Robin Holcomb, Butch Morris, David Moss, Bobby Previte, Elliott Sharp, Michael Shrieve, 
Kazutoki Umezu, Philip Wilson and John Zorn (Naked City, Cobra, etc.), among others.  He has produced records 
for the World Saxophone Quartet, Human Feel, Marty Ehrlich, Fontella Bass, The Living Daylights, Bill Frisell, 
Robin Holcomb, Eddie Palmieri and local songwriters Cathy Croce, Karen Pernick and David Russell among 
others. 

 

BETH FLEENOR 
Since arriving in Seattle in 1998, clarinetist / vocal percussionist / composer Beth Fleenor has carved a place for 
herself as an energetic multi-instrumentalist and dynamic generative artist. Her organic approach to improvisation 
and openness to experimentation in all forms, have fueled a list of collaborations ranging from shows in 
nightclubs, festivals and concert halls, to performance pieces, recordings, modern dance pieces, sound art and 
art installations.  

Subscribing to the principle that "art is the discipline of being," Fleenor harbors a strong love for variety and all 
forms of sonic manipulation. Such flexibility has allowed her to move freely through genres including, but not 
limited to, jazz, rock, classical, contemporary chamber, metal, folk, ambient, surf, and noise.  

In 2004, Fleenor commissioned and premiered ten works for clarinet - compositions ranging from standard 
ensemble configurations and notation, to works that included laptop, found instruments and electronics, prepared 
instruments and conducted improvisations. A recording of her commission Dubious Diversions, for clarinet and 
piano, by composer Tom Swafford, is included as part of the audio guide at Seattle Art Museum.  



In 2007, Fleenor was awarded an Earshot Golden Ear award for Performance of the Year as a member of the 
Monktail Raymond Scott Project. That same year she launched the sonic module Figeater.   

Fleenor is honored to have performed new/commissioned works by composers Robin Holcomb, Denney 
Goodhew, Wayne Horvitz, Jim Knapp, Bill Patton, Yemin Kim, Paul Moore, Timothy Young, William O. Smith, 
Eyvind Kang, Joshua Kohl, Gretta Harley, Tiflin, Jeff Huston, Tom Swafford, John Burrow, Johanna Kunin, Flora 
McGill, Nicole DeLaittre, Matt Coe, Stephen Parris, Brad Hebert, Matthew Richmond, Mark Ostrowski, Izaak Mills 
and Zachary Watkins, among others.  

Currently she can be found performing with Bling, Figeater, Owcharuk 5/6, Double Yoko and projects of the 
Monktail Creative Music Concern. She has also been sited ensuing mayhem with Balkan punk shaman clan 
Kultur Shock including performances at the Creation of Peace Festival (Russia) and Sayan Ring (Siberia).  

 
ODEONQUARTET 
Gennady Filimonov   violin     
Arthur Girsky   violin 
Heather Bentley  viola 
Helene Ferret   cello 
“Just a few seasons old, this young, vibrant group has made a Kronos-like commitment to a 20th century music all 
over the artistic map – from serialism, evocations of folk and pop music from around the world, American classics 
and European neo-romanticism, “ wrote music critic Gavin Borchert in the Seattle Weekly. Thus the mission of the 
acclaimed odeonquartet was noticed early on. 
 
Formed in 1999, odeonquartet (their preferred spelling) is comprised of distinguished artists who are dedicated to 
presenting concerts of the highest artistic quality and building new audiences for chamber music through 
performances and educational outreach programs. 
 
 
The artists include Gennady Filimonov 1st violin, Jennifer Caine 2nd violin, Heather Bentley viola and Page Smith 
cello. The quartet was the Lehmann Ensemble-in-Residence at Cornish College of the Arts from 2001-2003, a 
residency made possible by a generous gift from Thelma Lehmann. 
 
The odeonquartet enjoys featuring works that reflect the diversity of American and International musical styles 
including fresh and imaginative performances of standard and lesser known masterpieces. Their musical journey 
often leads them to unusual repertoire, performing music that weaves in threads of tango, American prison blues, 
Persian folk music, Jazz, Minimalism & European Neo-Romanticism. Odeonquartet has premiered dozens of new 
works written for them. They also feel just as comfortable playing Mozart, Sibelius, Ravel and Shostakovitch 
among others. 
 
For the past few years the quartet has been at the forefront of groundbreaking events. In April 2003, Gennady 
Filimonov of the odeonquartet created and produced, Playing the Game a panel discussion on composition for 
interactive video which received national attention. The event featured several top composers in the gaming 
industry: Alistair Hirst, Marty O'Donnell, Jeremy Soule, Ben Houge and Scott Selfon, all award-winning composers 
in the gaming industry. Topics for discussion included: linear music elements, non-linear elements (game play), 
compositional elements, programming elements, sound elements/sound design, and internet-based game play. 
Two time Emmy-Award winning Canadian film score composer Hummie Mann moderated the discussion. 
 
Playing the Game was sponsored by the National Academy of Recording Arts & Sciences and was co-hosted by 
the Seattle Composer's Alliance and Cornish College of the Arts. 
 
Odeonquartet has also been instrumental in helping launch several prominent chamber music series including: 
Sound Currents, Simple Measures & the Pilchuck Chamber Music Series. They were the first classical string 
quartet “ever” to have appeared at Seattle’s own “Triple Door” (one of the hottest Jazz/Night Clubs around). 
 
In 2006, odeonquartet opened the Earshot Jazz Festival along with Wayne Horvitz, Gravitas and Bill Frisell. 
 



The odeonquartet has been recipients of the prestigious King County Arts Commission Grant, and have been 
guests of the Seattle Chamber Music Festival, PONCHO Concert Hall at Cornish College of the Arts, Belle Arte 
Chamber Music Series, Olympic Chamber Music Festival, the Lopez Center for the Arts in San Juan Islands and 
the Pilchuk Chamber Music Series. 
 
Other appearances include Benaroya Hall, KCTS/PBS, the Gala opening of Experience the Music Project, Seattle 
Chamber Music Festival with composer/narrator Bruce Adolph, Under Forte Series, KING FM, KSER KUOW/NPR 
as well as The Triple Door in Seattle with Robin Holcomb. 
 
The odeonquartet is dedicated to nurturing the human spirit by promoting and perpetuating greater understanding 
through music. 
 
Since 2002 the odeonquartet has had an exclusive artist endorsement agreement with Connolly & Co., Inc on 
behalf of Thomastik-Infeld company (manufacturers of superior strings for the violin family). The Odeon String 
Quartet joins the roster of accomplished professionals which include the legendary Pinchas Zukerman, Ann-
Sophie Mutter, Modern String Quartet, Turtle Island String Quartet, Chee Yun, American String Quartet, Hilary 
Hahn among others. 
 

 

FIGEATER 
Disjunctive, raucous, soaring, and powerful – Figeater is a textural, tribal exploration of organic movement, 
instigated by clarinetist/vocal percussionist/composer Beth Fleenor. Improvisations are punctuated, buttoned, and 
launched by original compositions and songlike psychedelic episodes with an emphasis on environmental 
participation.  

"Daringly, {Figeater} was down right pretty, not a term often associated with free improv...while later it was 
visceral, convulsive and more than a bit creepy..." - Seattle Weekly 

"Led by clarinetist Beth Fleenor, Figeater make improvised music that ranges from insistently propulsive and 
buoyant—Fleenor can channel the spirit of Raymond Scott with aplomb—to aloof atmospheres, thugged-up 
backbeats, and loony, melismatic rants." – The Stranger 

"Clarinetist/composer Beth Fleenor bases her cargo-cult band on the arrival of unhinged, uncorked, unkempt 
provocations from a small, raucous band of collaborators. Expect some wailin', some keening, and some siren-
singing, too." - Earshot Jazz  

Figeater is a time-based, performance process emphasized ensemble vehicle where audience and environment 
are recognized members of the configuration performing. It is through the combination of these components that 
the performance takes place. This incarnation of Figeater will feature performing unit: Special Fig, a quartet 
featuring Monktail Creative Music Concern veterans Stephen Parris (guitar), John Seman (acoustic bass), and 
Mark Ostrowski (percussion), also known as Special O.P.S.  
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